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PROGRAM 
Symphony No. 34 in C Major, K.388 Wolfgang Amadeus Mozart 
Allegro vivace 
Andante di molto 
Finale: Allegro vivace 
INTERMISSION 
Symphony No. 4 in B-flat Major, Op. 60 
Adagio-Allegro vivace 
Adagio 
Allegro vivace-Un poco meno Allegro 
Allegro ma non troppo 
PROGRAM NOTES 
Wolfgang Amadeus Mozart (1756-1791) 
Symphony No. 34 in C Major, K.388 (1780) 
Ludwig van Beethoven 
The Symphony No. 34 in C Major, K. 338 is the last symphony Mozart 
wrote in Salzburg. Mozart returned to his native city in January of 1779 
after somewhat disappointing tours of Paris and Mannheim, and he would 
leave it for good in 1781 in search of better career opportunities in Vienna. 
In the autograph score of this symphony, Mozart gives its date of comple-
tion as August 29, 1780, and the work most probably received its first 
performance in September of the same year. In its structure and form, this 
symphony is usually said to exhibit the influence of another musical genre, 
the concerto. The most obvious indication is that it consists of three 
movements, as opposed to the four that audiences by 1780 had come t 
expect in a symphony. There is evidence that Mozart originally intended to 
insert a minuet between the first and second movements, but all that 
survives today are fourteen bars, crossed out in the manuscript. Many 
writers have also heard in this symphony anticipations of the comic 
operas Mozart was to write in the next decade of his life, .among them The 
Marriage of Figaro and Don Giovanni. The nineteenth-century German critic 
Eduard Hanslick is known to have remarked that either of the two outer 
movements could serve as an overture to an opera buffa. 
The opening movement of Mozart's Symphony No. 34 is a majestic 
Allegro vivace in modified sonata form, with an exposition that is not 
repeated. The development is brief and somewhat resembles a concerto 
episode in its structure and scoring. The middle movement is a lovely 
Andante di molto in binary form, scored only for the strings, with divisi violas, 
and bassoons doubling the bass line. Here especially, one may hear hints of 
the charming music of Susanna and Zerlina that Mozart had yet to write. 
The final movement, in another nod to the concerto, is a rousing gigue in 
what approximates sonata form. This work displays a skillful blending of 
different musical genres and gives the listener a foretaste of Mozart's later 
mac: erpieces of comic opera. 
Luawig van Beethoven (1770-1827) 
Symphony No. 4 in B-flat Major, Op. 60 (1806) 
The Symphony No. 4 in B-flat, Op. 60, stands in stark contrast to the 
two works of the same genre which flank it in Beethoven's output: the Eroica 
and the Fifth. It is precisely this contrast that led composer Robert 
Schumann to describe it so memorably as "a slender Grecian maiden 
between two Norse giants". The Fourth Symphony seems slender in 
dimension, perhaps, when compared to the Fifth or the Eroica, as it is 
sl:torter and scored for a smaller ensemble, but certainly in musical content 
it is quite substantial. Beethoven wrote most of the Fourth Symphony in 
the summer of 1806, while staying with his friend and patron Prince Karl 
von Lichnowsky at the latter's estate in Silesia. Here, the composer made 
the acquaintance of Count Franz von Oppersdorff, who became a great 
admirer of Beethoven and eventually received the Fourth Symphony's 
dedication. The work was first performed in March of 1807 at the home of 
another of Beethoven's patrons, Prince Joseph Franz Maximilian 
Lobkowitz. 
The first movement of the symphony opens with a solemn and 
mysterious introduction, marked Adagio. This is held by many to have 
provided the inspiration for the opening of Mahler's Symphony No. 1, 
written nearly a century later. This introduction is followed by a cheerier 
Allegro vivace. Already in this symphony, the composer was moving 
toward putting more weight at the end of his sonata-form movements. 
Tl-·J· accomplished by delaying strong dominant-tonic resolution in the 
re, _ tulation until the appearance of the second theme. Beethoven is 
known for the cyclical treatment of musical material in his symphonies, 
and this one is no exception; fragments of the first theme of the Allegro vivace 
in particular appear in various guises at other places in the work. 
The second movement is an exquisite Adagio, and the third a scherzo in 
character and tempo if not in name. The fourth movement, a lively Allegro, 
is the shortest of all of Beethoven's symphonic finales. In its lightness and 
occasional moments of musical humor, the Fourth has often been likened to 
the symphonies of Beethoven's illustrious predecessors, Haydn and Mozart, 
and it provides a fitting complement to the more serious and profound 
symphonic works for which Beethoven is largely admired today. 
- Program notes by Lisa Burnett 
THE CONDUCTORS 
Samuel Pascoe is a doctoral student in Orchestral Conducting at 
Boston University where he studies with David Hoose. Born in Mexico 
City, Mr. Pascoe graduated from the National Autonomous University of 
Mexico in 1991 as a piano performance major. He then continued to 
complete his master's degree in choral conducting with a composition 
emphasis from Westminster Choir College in Princeton, New Jersey,\'\.· ~e 
he studied with Joseph Flummerfelt and Stefan Young. 
Since 1993, Mr. Pascoe has been a full-time professor at the 
National School of Music of the National Autonomous University of 
Mexico, where he teaches chamber music and theory. In 1998, he was 
appointed music director of the university's symphony orchestra, a 
position he held until 2001. He was also the conductor of the Coro de 
Madrigalistas, a professional choir of the National Institute of Fine Arts in 
Mexico City, and of the KONTEMPO Ensemble, a contemporary chamber 
ensemble. He has served as the Music Director of the Academia de Mexico 
Chamber Orchestra, and has been a regular guest conductor of the AMEN 
Choir, with whom he has performed numerous oratorios. 
As a composer, Mr. Pascoe has won several awards, including a 
second and fourth place in the annual National Choral Composition 
Competition in Mexico. Some of his compositions have been recorded on 
the Urtext label, including his Trio No. 1 for string trio, Lyric Piece for cello 
and piano, and a commissioned piece for soprano, two oboes, cello, bass, 
and marimba, that will be recorded next spring. 
Adam Ackerman is currently pursuing the Master of Music degree in 
Orchestral Conducting at the Boston University College of Fine Arts, where 
he studies with David Hoose and conducts the Boston University 
Symphony Orchestra and the Boston University Chamber Orchestra. A 
native of Ocean Springs, Mississippi, Mr. Ackerman received the Bachelor 
of Arts degree from the Florida State University School of Music, 
graduating cum laude. While earning his undergraduate degree, he studied 
orchestral conducting with Alexander Jimenez, choral conducting wi! 
Andre Thomas, and gave several concerts, including a performance for .1 e 
Tenth Biennial Festival of New Music. In 2002, Mr. Ackerman served as 
Assistant Conductor for the Young Artists Orchestra of the Boston 
I 
University Tanglewood Institute. In addition to his activities at Boston 
University, Mr. Ackerman is currently a conducting associate at Trinity 
Church in the City of Boston. 
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Violin I 
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Justin P. Esposito 
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Clark Spencer 
Ruby Fulton 
Ellen McGehee 
elissa Michaud Baese 
Mary Lidman, Principal 
Anna Washburn 
Kelly Thomas 
Krista Wroten 
George Lam 
Olivia K. Dunn 
Sarah Parkington 
Caitlin Crabtree 
Viola 
Laura Kuechenmeister, Principal 
Christina Butler 
. Rebecca Schauer 
Julia Garfinkel 
Gregory Williams 
Timothy O'Brien 
Violoncello 
Kristen Antolik, Principal 
Mark Bridges 
Isabel Fairbanks 
Paul Zang 
Philip Boulanger 
Frank Bell 
Gardiner Hoyt von Trapp 
oubleBass 
ogan Coale, Principal 
Joe Ferris 
Nick Tatarka 
Brian Wahl 
Flute 
Kathryn Croom+ 
Oboe 
Chisato Harada+ 
Laura Motley* 
Clarinet 
Katherine Forman 
Melissa Grieco* 
Bassoon 
Sarah Cryan 
Aaron Harman*+ 
Horn 
Bryn Grey* 
Victoria Pozzato+ 
Trumpet 
Katie Bowes+ 
Kyle Dubois* 
Timpani 
Keith Carrick+ 
Eric Piekara* 
Orchestra ·Manager 
Samuel Pascoe 
Production Manager 
Megan O'Leary Parisi 
Stage Manager 
Eric Reustle 
* Principal in Mozart 
+ Principal in Beethoven 
Tuesday, October 1 
8:00 p.m. 
Thursday, October 3 
8:00 p.m. 
Friday, October 11 
8:00 p.m. 
Friday-Sunday, 
October 18-20 
6:30 p.m. 
Sunday, October 20 
3:00 p.m. 
Saturday, October 19 
8:00 p.m. 
UPCOMING PERFORMANCES 
Boston University Symphony Orchestra 
David Hoose, conductor 
Works by Beethoven, Bernstein, and Franck 
Tsai Performance Center 
685 Commonwealth Avenue 
Terry Everson, tntmpet 
Shiela Kibbe, piano 
Works by Maxwell Davies, Molter, 
Roussanova Lucas, Schumann, and Suderburg 
Tsai Performance Center 
Boston University Chamber Chorus 
Ann Howard Jones, conductor 
Works by Bach, Brahms, and Foss 
Tsai Performance Center 
Boston University Opera Institute 
Fringe Festival 
The Jumping Frog of Calaveras County 
In Honor of Lukas Foss's 80th Birthday 
Boston University Theatre, Studio 210 
264 Huntington Avenue 
Boston University Choral Ensembles 
Parents' Weekend Concert 
Ann Howard Jones, Sabrina Quintana, 
and Allan Friedman, conductors 
Concert Hall 
Contributors to the College of Fine Arts Music Programs 
$50,000 and above 
ALEA ill, Inc. 
Surdna Foundation 
$25,000 to $49,999 
John and Kathryn Silber 
Trust for Mutual Understanding 
The Estate of Mary Gannam 
$10,000 to $24,999 
G. C. Andersen Family Foundation 
The Clowes Fund 
Mr. and Mrs. Saul B. Cohen 
Dr. and Mrs. James P. Galas 
National Endowment for the Arts 
Virginia E. Withey 
$5,000 to $9,999 
Th 0 ante Alighieri Society 
I.I tonio M. Galloni 
fa,~. B. Kahn Charitable hlcome Trust 
Renaissance Musical Arts, Ltd. 
$1,000 to $4,999 
Anonymous 
Avedis Zildjian Company 
Boston Cultural Council 
Eugene and Virginia Brown 
Dorothy D. Cameron 
Elizabeth D. Campbell 
John A. Davidson 
William E. Earle 
Dean S. Edmunds Foundation 
Ann and Gordon Getty Foundation 
Ruth R. Levine 
William E. Lord 
Marshalltown Development Foundation 
The Presser Foundation 
Herbert Schilder 
Joan B. Schilder 
Charles Stakely, Jr. 
Norman E. Turner 
$500 to $999 
John Minge Cameron 
Richard Carmel Charitable Remainder Trust 
M. Taylor Dawson, Jr. 
Ann B. Dickson 
Howard D. Goettsch 
Dr. and Mrs. George Hatsopoulos 
Col. Capers A. Homes, USAF (Ret.) 
Ann Howard Jones 
David Carlton Kneuss 
Helen Salem Philbrook 
Patrick S. Ryan 
Mr. and Mrs. Mose W. Stuart ill 
Victor Villagra 
$250 to $499 
George L. Andersen 
Brookline Library Music Association 
Beth S. Chen Buslow 
Dorrit P. Castle 
Joan C. Cavicchi 
Edna L. Davis 
Henry Davis, Jr. 
Miller Bonner Engelhardt 
Carolyn B. Fowles 
Dr. and Mrs. Arlan F. Fuller 
Julia Hennig 
James E. Klingler 
John E. Loveless 
Rabbi Lewis Mintz 
Michael Orzano 
Mr. and Mrs. Joseph Sgro 
Helen Steineker 
Elisabeth P. Thompson 
Contributors to the Music Programs belong to a special group of people responsible for the 
support of educational activities, events, programs, performances and many other departmental 
needs. 
You can help support these talented young artists by joining the Friends of Music at the College 
· of " · · Arts. For information, please contact Ellen Carr at the Boston UniversihJ College of 
F-. ts, 855 Commonwealth Avenue, Boston, MA 02215 or call (617) 353-8783. 
Due to program deadlines, same donor names may be absent from this list. Thank you for your 
understanding. 
Boston University School of Music Faculty 
Strings Ian Greitzer clarinet Organ 
Steven Ansell viola• Toby Hanks tuba James David Christie 
Edwin Barker do11ble bass• Ronald Harou twlian bassoon Nancy Graner! 
Lynn Chang violin Scott Harbnan trombone• Gerald Weale• 
Iseut Chua! cello Gregg Henegar bassoon Voice 
Jules Eskin cello Daniel Katzen hom Saral1 Arneson• 
EmiJy Halpern-Lewis harp Christopher Krueger flute Penelope Bitzas• 
Raphael Hillyer viola Lynn Larsen hom Claudia Catania• 
Bay la Keyes violin• Charles Lewis trumpet Kendra Colton 
Michelle LaCourse viola• Richard Mackey lwm Phyllis Curtin 
Lucia Lin violin• Thomas Martin clarinet Sharon Daniels• 
Malcolm Lowe violin Richard Menaul hom Mark Goodrich• 
Dana Mazurkevich violin Michael Monaghan Phyllis Hoffman• 
Yuri Mazur.kevich violin• saxophone Frank Kelley 
Ikuko Mizuno violin John Muratore g11itar Joanna Levy 
George Neikrug cello Craig Nordstrom clarinet SusanOnnont 
James Orleans double bass Richard Ran ti bassoon Z. Edmund Toliver• 
Leslie Parnas cello Thomas Rolfs trumpet Historical Performance 
Ann Hobson Pilot harp Matthew Ruggerio bassoon Stephen Hammer 
Michael Reynolds cello• Eric Ruske hom• Baroq11e oboe 
Todd Seeber do11ble bass Chester Schmitz tuba Christopher Krueger 
David Soyer cello Robert Sheena English horn Baroque flute 
John Stovall double bass Ethan Sloane clarinet• Marilyn McDonald 
Roman Totenberg violin James Sommerville /10m Baroque violin 
Michael Zaretsky viola Linda Toole flute EmlynNgai 
Peter Zazofsky violin• Charles Villarrubia tuba Baroque violin 
Woodwinds, Brass, Jay Wadenpfhul hom Martin Pearlman 
and Percussion Douglas Yeo trombone chnriman,.. 
Laura Ahl beck oboe Jacques Zoon flute Alice Robbins 
Ronald Barron trombone Piano viola da gamba 
Jonathan Bisesi perc11ssion Anthony di Bonaventura• Daniel Stepner 
Peter Chapman tr11mpet Maria Clodes-Jaguaribe• Baroque violin 
Dorio! Dwyer flute Tong-II Han• Peter Sykes harpsichord 
Terry Everson trumpet• Linda Jiorle-Nagy John Tyson recorder 
John Ferillo oboe Collaborative Piano Musicology 
Richard Flanagan percussion Michelle Alexander John Daverio• 
Joseph Foley trumpet Shiela Kibbe• Elizabeth Seitz 
Marianne Gedigianfl11te Robert Merfeld Joel Sheveloff• 
Timothy Genis percussion 
Lisa Urkevich• 
Jeremy Yudkin" 
Theory and 
Composition 
Martin Amlin" 
Theodore Antoniou• 
Whibnan Brown 
Richard Cornell• 
Lukas Foss• 
Charles Fussell• 
John Goodman• 
Samuel Headrick" 
David Kopp• 
Ludmilla Leibman• 
Marjorie Merryman• 
Tetyana Ryabchikova 
Tison Street 
Gerald Weale• 
Steven Weigt• 
Music Education 
Andre de Quar' 
Joy Douglass 
AnnHowardJ01oe• 
Katherine Leaman-
Genovese 
Anthony Palmer 
Conducting 
David Hoose• 
Ann Howard Jones• 
David Martins 
Opera Institute 
Phyllis Curtin 
Sharon Daniels• 
William Lumpkin" 
Christien Polos 
Christian Smith 
Jeffrey Stevens 
Allison Voth• 
'Denotes full-time 
faculty 
Boston University College of Fine Arts Administration 
Walt Meissner, Dean ad interim 
Andre de Quadros, Directorad interim, School of Music 
Jim Petosa, Director, School of Theatre Arts 
Jeanette Guillemin, Associate Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Ellen Carr, Assistant Dean, External Relations 
Ka.rla Cinquanta, Alumni Officer 
Nancy Lewis, Executive Operations Officer, School of Music 
Boston University College of Fine Arts 
855 Commonwealth Avenue 
Boston, MA 02215 
(617) 353-3350 
www.bu.edu/cfa 
